
Scott Anderson

Denny Gallery
261 Broome Street, New York, NY



GALLERY
261 BROOME STREET
NEW YORK NY  10002
PHONE: 212.226.6537
WWW.DENNYGALLERY.COM
EMAIL@DENNYGALLERY.COM

 DENNY  

This catalogue has been printed on the occassion of the exhibition

Scott Anderson: Streaming by Lamp and by Fire

January 7 - February 11, 2018

© 2018 by Denny Gallery LLC
Artworks © Scott Anderson
All rights reserved. 



Streaming by Lamp and by Fire
January 7 - February 11, 2018

Scott Anderson’s process begins with a vestigial image or snippet of memory lingering in his mind. 
He then excavates these pre-existing images, searching for hidden possibilities and meanings within 
them and using them as raw material to develop new forms. The drama of his dreamy narratives take 
shape over time: he begins with drawing and sketches, and through the act of painting, further allows 
the images to become more ambiguous or transform into something the he could not have originally 
predicted. Anderson’s process is visible in the many different kinds of mark-making in oil crayon and 
oil paint and in the complexity of the resulting compositional space.

The title of Anderson’s exhibition of new paintings, Streaming by Lamp and by Fire, collapses three time 
periods- the contemporary, the modern, and the pre-modern- into one. This is analogous to the level 
of visual fluency, cultural literacy, and historical channeling currently required to be an art maker or 
viewer.  Anderson’s evocative painting titles, such as “Spoon-Gazing/Shoe-Gazers” tend to arrive in 
the middle of his process, once he has started to see how the forms will function in the final painting. 
They are often also poetic, playful metaphors for the act of painting.

Scott Anderson received his BFA from Kansas State University and his MFA from the University of 
Illinois at Urbana-Champaign, and he attended Skowhegan School of Painting and Sculpture. Streaming 
by Lamp and by Fire is his second exhibition with Denny Gallery, following On the Nose, a two-person 
show with Austin Eddy in 2016. Anderson has had recent solo exhibitions at the Nerman Museum 
of Contemporary Art in Kansas, Galerie Richard in Paris, and CES Gallery in Los Angeles. Anderson 
has participated in exhibitions at MCA Chicago, the Parrish Art Museum, The Warhol Museum, the 
Cranbrook Art Museum, and Kavi Gupta Gallery. His work has been featured in numerous publications 
including Artforum, The New York Times, The Washington Post, The Los Angeles Times, The Chicago Tribune, 
and New American Paintings. Anderson was the recipient of a Pollock-Krasner Foundation Grant and 
The William and Dorothy Yeck Award. Anderson currently lives and works in Albuquerque, New 
Mexico and is an Associate Professor of Painting and Drawing at University of New Mexico College 
of Fine Arts.









Tumblers, 2017

Oil, oil crayon, acrylic and graphite on canvas

60 x 75 in/152 x 190.5 cm



Spoon-Gazing / Shoe-Gazers, 2017

Oil and oil crayon on canvas

50 x 40 in/127 x 102 cm





Magicians’ Lounge, 2017

Oil and oil crayon on canvas=

50 x 40 in/127 x 102 cm



Busser’s Shrine, 2017

Oil and oil crayon on canvas

50 x 40 in/127 x 102 cm



Parry, 2017

Oil and oil crayon on canvas

50 x 40 in/127 x 102 cm



Details of Parry, 2017



Visitation, 2017

Oil and oil crayon on canvas

32 x 42 in/81 x 107 cm



On the Nose at Denny Gallery
Scott Anderson & Austin Eddy

October 23 - December 4, 2016
INSTALL



“I think it’s dishonest or troubling for a painter to not be skeptical 
of the internet with its speed and privileging of information over 
experience. But then, I like the pressure it puts on painting. Painters 
of the 20th century must have liked the pressure photography put 
on painting too. Painting is deader than ever which is very exciting!”  

Scott Anderson



Can you start by introducing the paintings you have made for the exhibition and what ideas or conditions have informed these 
works?

They all are modestly scaled oil paintings, and as usual, my thoughts are all over the place in terms of what gets in and 
informs them. I’ve been thinking a lot about the political landscape lately (like everybody), and how to effectively and 
productively not fit in (maybe bad timing for that?).  I’ve also been thinking about the aesthetics of traveling with my four 
siblings with bags, blankets, toys and all in the back of a Honda Civic hatchback. Related to that, I’ve been thinking about 
my mother’s decorative sensibilities. I’ve also been thinking about white-collar crime, the fun of uneven group shows, 
and the idea of the “Antiques Roadshow” as a palimpsest of shamans proclaiming the power of their totems. I doubt 
much of this is apparent in the work, which is ok. I don’t want to be literal.  

Your process is intuitive and involves excavating your forms out of materials you have built up on the surface of the painting. How 
do you prepare to make a painting?

The paintings typically come from drawings or collages that themselves are vestigial recordings of other images or 
memories that have had an impact on me. I’ve tried to pinpoint what the allure is of certain images or memories - what 
resonates or what lingers as latent material for me to access in the future. I think I’ve narrowed it down to visions and 
visuals that possess a potential to transform, exist in more than one place at once, or maybe sprout limbs and walk 
around, or mouths that talk back...so to speak.  The process of painting for me is an action which is parallel to the lateral, 
incongruous tracking of how images and thoughts beget new forms/ideas. Though I start a painting with the basic notion 
that it will be another version of a drawing or photograph, or image imprinted upon my brain from memory, I continue 
with a painting by looking for ways to escape what I already know about its antecedent. I’ll take the detours or hop 
dimensions within the metaphorical time and space of the painting’s surface until they’ve exhausted themselves and no 
longer appear. Paintings sometimes happen quickly this way or they can be an overcooked mess. I try not to privilege 
one over the other.

Your paintings are often populated by figures and objects in a complex architectural and psychological space. This combined with 
your titles such as “Mall Huffers…” and “Oligarchs at an Olive Garden” suggests that there is often a story behind the paintings. 
What are some of the narratives you have explored in your recent work?

I’m a big fan of contradictions, oddity, delusions, and red herrings. Lately it seems my paintings revel in where those 
ideas intersect with formative memories.  

Interview with Scott Anderson
By Elizabeth Denny | August 2016



You have been living in New Mexico for the past decade. There is a long history of artists thriving in the American southwest. Can 
you talk about how living in that environment, and away from art market centers, has had an impact on your work?

Seven years to be precise. In full disclosure, I moved to New Mexico to accept an academic appointment and I can’t 
claim that it was the legacy of other artists or some sort of spiritual vortex that drew me here. Now that I’ve lived and 
worked here for a while I get it. It’s hard to avoid the clichés. I’m from the Midwest and this place is so beautiful! I’m from 
the Midwest and this place is so weird! If a geographical location can be an oblique angle then I think the Southwest 
is certainly that. It absorbs and rejects aspects of traditional and popular culture in an illogical way, like a really picky 
Katamari Ball. And to paraphrase my favorite New Mexican legacy artist, Richard Tuttle, the landscape couldn’t give a 
shit if you lived or died. There isn’t a speck of sympathetic dust to be found (and this is a very dusty place). The city is 
generative in its metabolism. What is generative here is the constant maneuvering to avoid being swallowed up.

You have not met your co-exhibitor, Austin Eddy, but you know his work through the internet. Could you talk a little bit about 
how you use the internet and how you feel about the circulation and promotion of painters online?

The internet makes it easier to stay in touch with the centers. It’s a lifeline, no doubt. But as a fan of contradictions I’ll 
also say that I hate the internet. I’m a gen-xer and we are the last batch of folks (until we start living in caves again) who 
can pine for the days before the internet with any credibility. Because of the internet I became aware of Austin, which 
is good. If there was no internet, I still may have eventually become aware of him.  Maybe that would have been better? 
These are the predictable thoughts of someone committed to a life of making material things. I think it’s dishonest or 
troubling for a painter to not be skeptical of the internet with its speed and privileging of information over experience. 
But then, I like the pressure it puts on painting. Painters of the 20th century must have liked the pressure photography 
put on painting too. Painting is deader than ever which is very exciting!



You live in New Mexico so your life is kind of a mystery to me. Can you describe your studio and a typical day in your life?

I love this question!  For a moment, all the anxiety I have about banishing myself to the high desert vanished because, 
who doesn’t want to be mysterious sometimes?!  Just like that, the anxiety is back...

I’m really lucky to have the studio that I do right now.  I live and work in an area called La Cienega, just south of Santa Fe. 
The property stock out here is various but there is a lot of light agriculture mixed with cheaper rural plots. My wife and I 
rented the house and studio about two years ago when we moved up from Albuquerque so she could take a job in Santa 
Fe. The house and studio are stuccoed over, prefab steel buildings erected by the previous owner who is a sculptor. The 
studio is spacious, certainly by NY standards, but all of the wall space is taken up by workbenches. I had a double-sided 
wall on casters built along with a storage rack when we moved in. The studio gets cold in the winter but if I have a full day 
in there, I can fire up the beast of a double oil drum, DIY, wood burning stove. Its very romantic.  

I teach two days a week during a typical academic year. Sometimes other aspects of the job suck me back in the orbit 
of campus in addition to those two days. I’ll usually reserve a day to be domestic, work in the garden, hike, or take a day 
trip with Robin, my wife.  Just about every other waking moment I try to be in the studio.  A good full studio day starts 
about 9 and lasts until about 6. When I draw, I start with that, or I might start by cleaning brushes from the day before. 
I’ll take breaks with videos from the goddamned internet or thumb through a book. I usually listen to BBC 6 radio on the 
goddamned internet or go old school and listen to CDs. I’ve recently sworn off music algorithm sites.  I’m going to try to 
start buying music again or otherwise rely on the idiosyncrasies of human DJs. If my wife isn’t working at night, we’ll eat 
dinner together then watch some television, play cards, or read, usually while drinking hot tea.  



Adult Contemporary, 2016

Oil and oil crayon on canvas

60 x 47 in/152 x 47 cm



Sleepwalkers and Thieves, 2016

Oil, oil crayon, and graphite on canvas

60 x 47 in/152 x 47 cm



Good Fortune, 2016

Oil and oil crayon on canvas

42 x 32 in/107 x 81 cm

Summertime Mythology, 2016

Oil and oil crayon on canvas

42 x 32 in/107 x 81 cm



Car Sick, 2016

Oil and oil crayon on canvas

42 x 32 in/107 x 81 cm



Roadshow, 2016

Oil and oil crayon on canvas

45 x 30 in/114 x 76 cm

Good Attitude, 2016

Oil and oil crayon on canvas

24 x 20 in/61 x 51 cm



Lives and works in La Cienaga, New Mexico
Born in 1973 in Urbana, Illinois
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